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ABSTRACT

The present study, “Analysis of Patriarchal Dominance and Female Resistance in English Drama with Reference
to Classical and Contemporary Plays,” examines how English drama represents the conflict between male-centred
authority and women'’s struggle for autonomy. The study focuses on selected classical and contemporary plays to
understand the continuity and transformation of patriarchal power across different dramatic periods. In classical
drama, patriarchy is mainly represented through family authority, marriage, obedience, chastity, social honour, and
control over female voice and sexuality. Plays such as Shakespeare’s The Taming of the Shrew and Hamlet, along
with Webster’s The Duchess of Malfi, reveal how women are disciplined, silenced, judged, or punished when they
challenge male authority. In contemporary drama, patriarchal dominance appears in more complex forms through
capitalism, workplace hierarchy, gender violence, social judgment, emotional exploitation, and identity crisis. Plays
such as Caryl Churchill’s Top Girls, Shelagh Delaney’s A Taste of Honey, and Sarah Kane’s Blasted present
women’s resistance through ambition, survival, bodily autonomy, alternative relationships, and self-definition. The
study adopts a qualitative, feminist, textual, and comparative methodology. It argues that although patriarchy
remains a persistent force in English drama, female resistance becomes increasingly visible, complex, and self-
conscious from classical to contemporary plays. Thus, English drama emerges not only as a reflection of patriarchal
society but also as a critical space where women’s voices, struggles, and resistance are staged and made meaningful.
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1. INTRODUCTION

English drama has always been an important literary form for representing social power, gender hierarchy,
family authority, and cultural control. From classical drama to contemporary theatre, women characters have
often been placed within patriarchal structures where male authority controls their voice, body, marriage,
sexuality, identity, and social position. Patriarchy in drama is not limited to the direct domination of men over
women; it also operates through family honour, religious morality, domestic obedience, inheritance, class
position, public reputation, and social expectations. Recent feminist theatre criticism has argued that theatre
has historically been shaped by male-centred traditions, but women’s dramatic writing and feminist
performance have challenged these traditions by bringing female experience to the centre of dramatic discourse
(Burroughs and Gainor 2). In this sense, English drama becomes a significant field for studying both the
operation of patriarchal dominance and the emergence of female resistance.

In classical English drama, female characters are frequently represented within restrictive social and domestic
boundaries. Plays such as William Shakespeare’s The Taming of the Shrew, Hamlet, and John Webster’s The
Duchess of Malfi present women as figures controlled by fathers, husbands, brothers, kings, and social codes.
Katharina’s forced obedience, Ophelia’s emotional suffering, Gertrude’s moral judgment, and the Duchess’s
punishment for choosing her own marriage show how patriarchal society disciplines women who cross
accepted gender boundaries. However, these female characters should not be read only as silent victims. Their
speech, emotional struggle, personal choice, refusal, and tragic suffering also become forms of resistance.
Solga observes that feminist theatre studies examine how performance practices expose gendered experience
as a political and social issue (Solga 8). Therefore, classical drama can be studied not only as a reflection of
women’s oppression but also as a space where women’s resistance begins to appear within limited social
conditions.
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Contemporary English drama gives stronger and more direct expression to female agency. Modern and
contemporary playwrights often represent women as questioning, resisting, and challenging patriarchal power
in family, workplace, society, and politics. Caryl Churchill’s Top Girls, for example, explores how women
struggle for success in a world shaped by both patriarchy and capitalism. The play shows that women’s
empowerment is complicated when individual achievement is gained at the cost of emotional, social, and
collective responsibility. Contemporary feminist theatre therefore moves beyond the representation of
individual female suffering and examines the wider structures that produce gender inequality. Feminist
performance criticism also emphasizes that theatre can question dominant cultural narratives by placing
women’s voices, bodies, and experiences at the centre of performance (Aston 41). Thus, contemporary English
drama presents female resistance as psychological, social, political, and performative.

The present study, titled “Analysis of Patriarchal Dominance and Female Resistance in English Drama with
Reference to Classical and Contemporary Plays,” aims to examine how English drama represents the conflict
between male-centred authority and women’s struggle for autonomy. The study focuses on selected classical
and contemporary plays to understand how patriarchal dominance operates in different historical periods and
how female characters respond to it. While classical plays often show women resisting within strict social and
moral boundaries, contemporary plays present more open forms of resistance through speech, career, sexuality,
identity, memory, and political consciousness. Recent scholarship on women’s theatre criticism has shown
that women dramatists and feminist critics have expanded the field of theatre studies by challenging male-
dominated dramatic traditions (Burroughs and Gainor 5). This makes the study relevant for understanding how
drama reflects changing ideas about gender, power, and resistance.

The study also explores important issues such as marriage, silence, obedience, female sexuality, social honour,
domestic control, economic independence, and self-identity. In classical drama, patriarchal dominance is often
represented through family authority and social morality, whereas in contemporary drama it appears through
institutions, capitalism, gender violence, emotional exploitation, and cultural expectations. Female resistance
also changes from hidden or symbolic resistance to more direct and self-conscious forms of protest. Case
argues that feminist theatre criticism reconsiders the stage as a place where gender roles are not merely
represented but actively questioned and reconstructed (Case 67). Therefore, the article argues that English
drama provides a meaningful platform for analysing the historical continuity of patriarchy and the gradual
development of female resistance from classical to contemporary periods.

Overall, this research attempts to show that patriarchal dominance remains a recurring concern in English drama,
but female resistance becomes increasingly visible, complex, and assertive across time. Women characters in drama
may suffer under patriarchal control, but they also speak, choose, challenge, reject, negotiate, and resist. Through
comparative analysis, the study highlights how English drama moves from portraying women as controlled subjects
to presenting them as conscious individuals struggling for dignity, voice, and identity.

2. LITERATURE REVIEW

Aughterson and Ferguson (2020) examine the representation of gender, sexuality, and social identity in
Shakespearean drama. Their study explains that Shakespeare’s plays present gender not as a fixed biological
category but as a social and cultural construction shaped by family, marriage, class, and authority. This work
is useful for the present study because it helps analyse how patriarchal dominance controls women’s behaviour,
speech, and choices in classical English drama. It also supports the argument that female characters in
Shakespeare’s plays often resist patriarchal expectations through language, emotion, silence, and self-
assertion.

Aston (2014) studies the dramatic works of Caryl Churchill and highlights the playwright’s feminist, socialist,
and political concerns. Her analysis shows that Churchill’s plays expose the relationship between patriarchy,
capitalism, class hierarchy, and female identity. This source is important for understanding contemporary
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English drama because it demonstrates how women’s oppression is not only personal or domestic but also
social and economic. Aston’s study helps the present research analyse female resistance in contemporary plays
as a struggle for identity, independence, and social recognition.

Goodman (2014) discusses the role of feminist theatre and women playwrights in challenging male-dominated
dramatic traditions. The study argues that feminist theatre brings women’s voices, bodies, and experiences to
the centre of performance. This work is relevant to the present topic because it explains how contemporary
drama creates space for female resistance by questioning patriarchal norms, gender stereotypes, and traditional
stage representation. It also helps show how women dramatists use theatre as a medium of protest and self-
expression.

Banu and Aston (2014) examine contemporary women playwrights and their contribution to modern theatre.
Their work shows that women dramatists have used drama to challenge domestic oppression, sexual violence,
emotional marginalization, and social inequality. This study is significant because it places contemporary
women’s drama within a wider feminist theatrical context. It supports the present research by showing that
female resistance in contemporary drama is expressed through speech, memory, bodily autonomy, political
awareness, and rejection of patriarchal control.

Rebellato (2015) analyses modern British drama in relation to social and political change. His study is useful
because it explains how contemporary theatre responds to changing cultural conditions and ideological
conflicts. In the context of the present research, Rebellato’s work helps understand how modern and
contemporary drama represents patriarchal structures through family, class, workplace, state power, and social
institutions. It also supports the view that drama becomes a site where dominant power systems are exposed
and questioned.

Middeke, Schnierer, and Sierz (2015) provide a broad overview of contemporary British playwrights and
theatrical movements. Their study is useful for understanding how contemporary drama deals with identity,
politics, gender, violence, and social transformation. This work helps the present study situate feminist drama
within the larger field of modern British theatre. It also supports the analysis of female resistance as a dramatic
response to changing social realities and patriarchal pressures.

Solga (2015) explores the relationship between theatre and feminism by examining how feminist performance
challenges gender inequality and dominant cultural narratives. Her study argues that theatre can question the
ways in which gender roles are produced, performed, and maintained. This source is highly relevant to the
present research because it provides a theoretical basis for analysing female resistance in both classical and
contemporary drama. It also helps explain how women’s bodies, voices, silences, and actions on stage become
political forms of resistance.

Diamond (2016) focuses on feminism, performance, and representation in theatre. Her study explains that
gender on stage is not simply reflected but actively constructed through performance, language, movement,
and dramatic structure. This work is important for the present study because it helps analyse how patriarchal
dominance is staged through space, gesture, silence, and power relations. It also supports the idea that female
resistance may appear not only in direct speech but also in performance, interruption, refusal, and symbolic
action.

Worthen (2016) examines Shakespearean drama as performance rather than only as literary text. His study is
useful because it shows that meaning in drama is produced through staging, acting, movement, and audience
response. In relation to the present topic, this work helps analyse how patriarchal dominance and female
resistance are expressed visually and theatrically. It supports the idea that women’s resistance in classical
drama can be understood through performance choices, body language, silence, and reinterpretation.
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Belsey (2017) studies Shakespearean language, identity, and desire with attention to gender relations. Her
work is useful for analysing how female characters in classical drama are shaped by patriarchal
expectations of obedience, chastity, marriage, and family honour. This study supports the present research
by showing that Shakespeare’s plays contain both patriarchal ideology and spaces of female agency. It
also helps explain how women characters use speech, emotional expression, and desire to negotiate
oppressive social structures.

Rabey (2018) discusses English drama in relation to history, politics, and social conflict. His study is
relevant because patriarchal dominance in drama is often connected with larger systems of power such as
monarchy, family, religion, class, and law. This source helps the present study examine patriarchy not
only as male control but also as an institutional and cultural force. It also supports the analysis of female
resistance as opposition to organized social authority.

Kritzer (2019) examines political theatre and the role of women dramatists in representing social
inequality. Her study is important because it links women’s dramatic writing with political awareness and
resistance. This source supports the present research by showing that contemporary women playwrights
use theatre to expose patriarchal power, gender injustice, and social oppression. It also helps analyse
female resistance as both personal rebellion and collective feminist consciousness.

Yamaguchi (2019) analyses patriarchal ideology and motherhood in Caryl Churchill’s Top Girls. The
study argues that Churchill presents women as trapped within patriarchal and capitalist structures even
when they appear socially successful. This work is directly relevant to the present topic because it shows
that contemporary female resistance is complex and sometimes contradictory. It helps explain how women
may resist patriarchy while also becoming part of systems that reproduce inequality.

Liu (2024) examines the complexities of female success in Caryl Churchill’s Top Girls. The study argues
that women’s professional achievements in the play are shaped by male-dominated values and workplace
structures. This source is useful because it shows that contemporary drama does not present female
empowerment as simple liberation. Instead, it explores the tensions between success, sacrifice,
motherhood, class, and gender identity. Liu’s study supports the present research by showing how
patriarchal dominance continues even within modern professional spaces.

Reimers (2024) studies the feminist staging of Shakespeare’s The Taming of the Shrew. Her work is
significant because it demonstrates how classical plays can be reinterpreted through contemporary
feminist performance. This source supports the present research by showing that female resistance may
emerge not only from the original text but also from modern theatrical adaptation, direction, and audience
interpretation. It also helps connect classical drama with contemporary feminist theatre practice.

Research Gap

The above studies show that scholars have examined gender representation in Shakespearean drama,
feminist theatre, contemporary women playwrights, and female agency in modern plays. However, many
of these studies focus either on classical drama or on contemporary drama separately. There is still a need
for a comparative study that examines patriarchal dominance and female resistance across both classical
and contemporary English plays. The present study fills this gap by analysing how patriarchy changes
from family-based and moral control in classical drama to institutional, economic, psychological, and
political control in contemporary drama. It also examines how female resistance develops from silent,
symbolic, and tragic resistance to more direct, self-conscious, and performative forms of resistance.
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3. METHODOLOGY
3.1 Research Design

The present study follows a qualitative, descriptive, analytical, and comparative research design. Since the
study is based on literary texts, dramatic representation, gender ideology, and feminist interpretation, it does
not use statistical or experimental methods. Instead, it depends on close reading, interpretation, comparison,
and critical analysis of selected plays. Qualitative research is suitable for literary studies because it helps
examine meanings, experiences, representations, and social values embedded in texts (Creswell and Poth 44).
In this research, the selected plays are studied as cultural texts that represent patriarchal dominance and female
resistance in different historical and dramatic contexts.

3.2 Nature of the Study

This study is literary, interpretative, and critical in nature. It analyses English drama as a form of cultural
expression that reflects gender relations, social structures, family authority, and women’s struggle for
autonomy. The research focuses on both classical and contemporary plays in order to understand the continuity
and transformation of patriarchy across periods. Feminist theatre criticism argues that drama and performance
can reveal how gender roles are constructed, repeated, challenged, and transformed on stage (Solga 8).
Therefore, the study examines not only what female characters say and do but also how dramatic situations
place them within structures of power and resistance.

3.3 Selection of Primary Texts

The primary texts are selected from classical and contemporary English drama. The selected classical plays
represent patriarchal control through marriage, obedience, family honour, sexuality, and social morality. The
contemporary plays represent more complex forms of patriarchal oppression connected with work, capitalism,
violence, identity, motherhood, sexuality, and social institutions. The selection of texts is purposeful because
qualitative literary research often selects texts according to their relevance to the central research problem
(Creswell and Poth 158).

Table 3.1: Proposed Primary Texts for the Study

Category Selected Plays Playwrights Relevance to the Study
Classical The Taming of William Shows patriarchal control through marriage,
Drama the Shrew Shakespeare obedience, and female submission
Classical Hamlet William Presents women under emotional, moral,
Drama Shakespeare political, and family control
Classical The Duchess of John Webster Shows female resistance against family authority
Drama Malfi and control over marriage
Contemporary Top Girls Caryl Churchill Explores feminism, capitalism, motherhood,
Drama female ambition, and social power
Contemporary A Taste of Shelagh Delaney | Presents female struggle against poverty, social
Drama Honey judgment, and domestic insecurity
Contemporary Blasted Sarah Kane Represents gendered violence, bodily suffering,
Drama trauma, and resistance in modern society

3.4 Sources of Data

The study uses both primary and secondary sources. Primary sources include the selected plays of
Shakespeare, Webster, Churchill, Delaney, and Kane. These plays form the main textual base of the study.
Secondary sources include scholarly books, journal articles, research papers, critical essays, and studies
related to feminism, patriarchy, women’s theatre, and English drama. MLA 9 style is followed for citation
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and documentation because it is widely used in humanities and literary research. The MLA Handbook
explains that MLA documentation is based on in-text references and a Works Cited list that helps readers
identify and locate sources (Modern Language Association 227).

3.5 Research Approach

The study adopts a feminist literary approach and a comparative analytical approach. Feminist criticism
is used to examine gender inequality, male authority, women’s marginalization, and female agency in
selected plays. Feminist theatre criticism is especially useful because drama represents gender not only
through language but also through stage action, silence, movement, body, gesture, and performance. Solga
(2015) explains that feminist performance theory studies the relationship between theatre and gendered
social experience (Solga 11). This helps the study analyse female resistance as a dramatic and
performative act.

The comparative approach is used to examine similarities and differences between classical and
contemporary plays. Classical plays are analysed in terms of patriarchal family structures, marriage laws,
social morality, obedience, and honour. Contemporary plays are analysed in relation to modern patriarchy,
workplace politics, capitalism, gender violence, emotional exploitation, and identity crisis. Comparative
analysis helps show how women’s resistance develops from symbolic and restricted forms to more direct,
political, and self-conscious forms.

3.6 Method of Analysis

The method of analysis is based on close textual reading. Important dialogues, character actions, dramatic
conflicts, silences, symbols, stage situations, and relationships are examined. Close reading is useful in
literary research because it allows the researcher to study language, structure, character, imagery, and
meaning in detail (Barry 17). In this study, close reading is used to identify moments where women are
silenced, controlled, judged, punished, or marginalized. It is also used to study scenes where women speak
back, refuse authority, express desire, make independent choices, or challenge patriarchal expectations.

The analysis focuses on the following points:

1) Forms of patriarchal dominance in selected plays

2) Control over women’s marriage, body, voice, and sexuality

3) Female silence, suffering, emotional conflict, and marginalization

4) Female resistance through speech, refusal, action, desire, and self-assertion
5) Differences between classical and contemporary forms of female resistance
6) Dramatic techniques used to expose gender inequality

3.7 Theoretical Framework

The theoretical framework of the study is based on feminist literary criticism and feminist theatre
criticism. Feminist criticism helps examine how patriarchy functions as a social system that privileges
men and limits women’s freedom. It also studies how literature represents women’s oppression, agency,
voice, and identity. Feminist theatre criticism adds another dimension by showing how performance can
question dominant gender roles and male-centred dramatic traditions. Aston argues that feminist theatre
criticism is concerned with how women are represented, how they perform, and how theatre can challenge
gender hierarchy (Aston 6). Therefore, this framework is suitable for studying patriarchal dominance and
female resistance in English drama.
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3.8 Comparative Framework

The comparison between classical and contemporary plays is based on themes such as marriage,
obedience, sexuality, social honour, motherhood, labour, violence, identity, and autonomy. In classical
drama, patriarchy is often represented through family authority, marriage arrangements, chastity, and
moral control. In contemporary drama, patriarchal dominance appears through institutional power,
economic pressure, sexual politics, psychological violence, and social expectations. This comparative
method helps show that although the form of patriarchy changes over time, women'’s struggle for dignity,
voice, and selfhood continues.

Table 3.2: Comparative Framework of the Study

Basis of Classical Drama Contemporary Drama
Comparison
Nature of Family, marriage, religion, social Workplace, capitalism, identity, violence,
Patriarchy honour social institutions
Female Position Daughter, wife, widow, obedient Worker, mother, professional, independent
subject woman
Form of Control Silence, obedience, punishment, | Economic pressure, sexual politics, emotional
moral judgment exploitation, social inequality
Form of Resistance Speech, refusal, desire, tragic Career choice, bodily autonomy, political
defiance voice, feminist consciousness
Dramatic Outcome Often tragic or restrictive Often critical, open-ended, and politically
questioning
3.9 Scope of the Study

The scope of the study is limited to selected English plays from classical and contemporary periods. The
research focuses mainly on patriarchal dominance and female resistance. It does not attempt to cover all
English drama or all feminist issues. Instead, it concentrates on selected plays that clearly represent gender
power, female marginalization, and women’s struggle for autonomy. The study also considers
performance-based interpretation because drama is both a written text and a staged form. Worthen
observes that dramatic meaning is shaped by both textual structure and performance practice (Worthen
24). Therefore, the study considers dialogue, stage situation, gesture, silence, and dramatic action
wherever relevant.

4. ANALYSIS AND DISCUSSION

drama has continuously represented women’s struggle against social, domestic, political, and cultural
control. In classical plays, patriarchal dominance is mainly visible through family authority, marriage
systems, obedience, chastity, inheritance, and social honour. In contemporary plays, patriarchy becomes
more complex and appears through capitalism, workplace inequality, sexual violence, emotional
exploitation, social isolation, and identity crisis. Feminist theatre criticism suggests that drama does not
merely represent gender inequality; it also exposes the performance of gender roles and the systems that
maintain women’s subordination (Solga 11). Therefore, the selected plays can be read as dramatic spaces
where female characters suffer, negotiate, question, and resist male-centred authority.

4.2 Patriarchal Dominance in Classical English Drama

Classical English drama often presents women within strict patriarchal structures. In Shakespeare’s The
Taming of the Shrew, Katharina is treated as a woman who must be disciplined, controlled, and reshaped
according to male expectations. Her independent speech and aggressive behaviour are considered social
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problems because they disturb the patriarchal idea of female obedience. Petruchio’s attempt to “tame”
Katharina represents the larger patriarchal desire to control women’s voice, body, and will. The play
shows marriage not as an equal relationship but as a social institution through which male authority is
established.

In Hamlet, Ophelia and Gertrude are also placed under patriarchal judgment. Ophelia is controlled by her
father Polonius and brother Laertes, who instruct her how to behave, whom to love, and how to protect
family honour. Her emotional life is never fully her own because male authority speaks for her and decides
her moral position. Gertrude, too, is judged mainly through male suspicion and moral criticism. Hamlet’s
anger toward her remarriage reflects the patriarchal expectation that women’s sexuality must remain
controlled even after widowhood. Belsey argues that Shakespearean drama frequently exposes tensions
between desire, language, identity, and social authority (Belsey 34). In this sense, the women in Hamlet
reveal how patriarchy controls female emotion, sexuality, and public identity.

John Webster’s The Duchess of Malfi presents one of the strongest examples of female resistance in
classical drama. The Duchess chooses to marry Antonio according to her own desire, rejecting the
authority of her brothers Ferdinand and the Cardinal. Her decision becomes a direct challenge to
patriarchal control over women’s marriage and sexuality. However, her resistance results in punishment,
imprisonment, and death. The tragedy shows that classical drama often allows women to resist, but such
resistance is usually contained through suffering or destruction.

4.3 Female Resistance in Classical Drama

Female resistance in classical drama is often indirect, symbolic, or tragic. Katharina resists through sharp
speech, anger, and refusal to behave like a submissive woman. Although the ending of The Taming of the
Shrew appears to show her submission, feminist readings often interpret her final speech as ambiguous,
performative, or ironic. This ambiguity allows modern readers and directors to see Katharina not merely
as a defeated woman but as a figure whose resistance survives through performance and interpretation.
Worthen observes that dramatic meaning changes through performance, staging, and audience response
(Worthen 24). Therefore, Katharina’s resistance may be understood differently in different productions.

Ophelia’s resistance is more tragic and psychological. She does not openly rebel against patriarchal power,
but her madness exposes the emotional violence caused by male control. Her songs and fragmented speech
reveal the pain, desire, and grief that she was previously unable to express. In this way, madness becomes
a disturbing form of expression in a society that denies women independent voice. The Duchess’s
resistance is more direct because she consciously chooses her own marriage and asserts her dignity even
before death. Her famous declaration of identity—*I am Duchess of Malfi still”—shows that patriarchal
violence cannot erase her selfhood. Thus, classical drama presents female resistance through speech,
desire, emotional breakdown, moral courage, and tragic dignity.

4.4 Patriarchal Dominance in Contemporary English Drama

Contemporary English drama presents patriarchy in more modern and structural forms. In Caryl
Churchill’s Top Girls, patriarchy is connected with capitalism, career ambition, class, motherhood, and
female competition. Marlene appears to be an empowered woman because she achieves professional
success, but her success requires emotional sacrifice and separation from family responsibility. The play
questions whether women’s success within a male-dominated capitalist system can truly be called
liberation. Aston argues that Churchill’s drama exposes the relationship between gender oppression,
economic power, and social inequality (Aston 42). Therefore, Top Girls shows that patriarchy can
continue even when women enter public and professional spaces.
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Shelagh Delaney’s A Taste of Honey presents patriarchal dominance through poverty, social judgment,
unstable family life, and the vulnerability of young women. Jo’s struggle reflects the condition of women
who are marginalized not only by gender but also by class and social morality. Her pregnancy outside
marriage becomes a source of social judgment, showing how women’s bodies and choices remain
controlled by public opinion. However, Jo also shows resistance by refusing to follow conventional
expectations of respectability and domestic obedience.

Sarah Kane’s Blasted presents a darker and more violent form of patriarchal domination. The play
connects gender violence with war, brutality, trauma, and social collapse. Cate’s body becomes a site of
violence, but she is not reduced to passive victimhood. Her survival and movement through violence
suggest a form of resistance against destruction. Contemporary drama therefore shows that patriarchy is
not limited to domestic control; it also operates through violence, political disorder, bodily exploitation,
and psychological trauma.

4.5 Female Resistance in Contemporary Drama

Female resistance in contemporary drama is more direct, complex, and self-conscious than in classical
drama. In Top Girls, Marlene resists traditional domestic femininity by entering the professional world
and rejecting the expected role of wife and mother. However, Churchill complicates this resistance by
showing that Marlene’s individual success does not necessarily create collective liberation for women.
Her resistance becomes problematic because it is shaped by capitalist competition rather than feminist
solidarity. Liu argues that female success in Top Girls is complex because it is influenced by male-
dominated professional values (Liu 2024). This suggests that contemporary drama questions both
patriarchy and limited forms of empowerment.

In A Taste of Honey, Jo’s resistance lies in her refusal to surrender completely to social shame. She
attempts to create her own life despite poverty, abandonment, and pregnancy. Her friendship with
Geoffrey also challenges conventional ideas of family, gender, and domestic support. Delaney’s play
presents resistance not as heroic rebellion but as survival, emotional honesty, and the creation of
alternative relationships.

In Blasted, Cate’s resistance appears through survival in an extremely violent world. Her resistance is not
expressed through speeches of empowerment but through endurance, movement, and the refusal to
disappear. Kane’s drama shows that in contemporary theatre, resistance can be painful, fragmented, and
bodily. It does not always lead to freedom, but it exposes the brutality of patriarchal violence and forces
the audience to confront gendered suffering.

4.6 Comparative Analysis of Classical and Contemporary Plays

The comparison between classical and contemporary plays shows both continuity and change. Patriarchal
dominance remains present in both periods, but its forms differ. In classical drama, patriarchy is usually
connected with fatherly control, marriage, family honour, chastity, and obedience. Women are expected
to remain silent, loyal, modest, and submissive. Resistance often leads to punishment, madness, social
rejection, or death.

In contemporary drama, patriarchy is represented through modern institutions such as workplace culture,
capitalism, social morality, domestic instability, sexual violence, and psychological pressure. Women
may have more public visibility, but they still face inequality, exploitation, and emotional conflict.
Contemporary plays also show that women’s resistance is not always pure or complete. Sometimes
women resist one form of patriarchy while becoming trapped in another system of power.
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Table 4.1: Comparative Analysis of Patriarchal Dominance and Female Resistance

Aspect Classical Drama Contemporary Drama
Main source of | Father, husband, brother, ruler, family | Workplace, capitalism, violence, social
patriarchy honour institutions, class
Female role Daughter, wife, widow, obedient | Worker, mother, professional,
subject survivor, independent woman
Form of control Marriage, chastity, silence, obedience, | Economic pressure, sexual politics,
punishment violence, emotional exploitation

Form of resistance | Speech, refusal, desire, tragic dignity | Career, survival, bodily autonomy,
political voice, social rejection
Result of resistance | Often tragic, limited, or symbolic Complex, open-ended, critical, and
self-conscious

Example characters | Katharina, Ophelia, Gertrude, Duchess | Marlene, Jo, Cate

Table 4.1 shows that patriarchal dominance changes according to historical and social context. In classical
drama, women are controlled mainly within domestic and family structures. Their lives are shaped by
marriage, obedience, sexuality, and honour. Katharina is controlled through marriage, Ophelia through
fatherly instruction, Gertrude through moral judgment, and the Duchess through family authority. These
examples show that classical patriarchy depends heavily on controlling women’s bodies, speech, and
choices.

In contemporary drama, the control of women becomes broader and more institutional. Marlene is affected
by capitalist workplace values, Jo by class-based social judgment, and Cate by sexual and physical
violence. This shows that modern women may appear freer than classical women, but they still struggle
within different forms of power. The table also shows that female resistance becomes more varied in
contemporary drama. It is no longer limited to speech or tragic defiance; it includes career ambition,
survival, alternative family structures, bodily endurance, and political consciousness.

4.7 Dramatic Techniques Used to Expose Patriarchy

The selected plays use different dramatic techniques to expose patriarchal power. Shakespeare uses witty
dialogue, conflict, irony, and emotional tension to show gender relations. In The Taming of the Shrew,
comic structure is used to present serious questions about marriage and obedience. In Hamlet, madness,
surveillance, and moral conflict reveal the psychological effects of patriarchal control. Webster uses
tragedy, violence, darkness, and symbolic imagery to show the destructive nature of patriarchal authority
in The Duchess of Malfi.

Contemporary playwrights use more experimental techniques. Churchill uses non-linear structure,
overlapping dialogue, historical female figures, and fragmented scenes in Top Girls to question the
meaning of women’s success. Delaney uses realism and working-class domestic space to represent
women’s everyday struggle. Kane uses shocking violence, fragmented language, and extreme stage
imagery to expose the brutality of gendered and political violence. Diamond argues that feminist theatre
often challenges conventional dramatic forms in order to question dominant gender representation
(Diamond 86). Thus, dramatic technique itself becomes a form of resistance.

4.8 Major Findings from the Analysis

The analysis shows that patriarchal dominance is a continuous theme in English drama, but its expression
changes from classical to contemporary periods. In classical drama, patriarchy is visible through family,
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marriage, morality, and social honour. In contemporary drama, it appears through capitalism, institutional
power, sexual violence, social judgment, and psychological trauma. Female resistance also changes over
time. Classical female characters often resist within limited and dangerous conditions, whereas
contemporary women characters resist more openly, though their resistance remains complex and
sometimes incomplete.

The study also finds that female resistance is not always presented as complete victory. Katharina’s
resistance is ambiguous, Ophelia’s resistance is tragic, the Duchess’s resistance ends in death, Marlene’s
resistance is morally complicated, Jo’s resistance is uncertain, and Cate’s resistance is painful survival.
This suggests that English drama does not always provide simple solutions to gender oppression. Instead,
it exposes the difficulty of resisting patriarchy in different historical and social contexts.

4.9 Conclusion of Analysis and Discussion

The analysis and discussion reveal that English drama provides a rich field for studying patriarchal
dominance and female resistance. Classical plays show women struggling against domestic, familial, and
moral control, while contemporary plays present women confronting economic, social, sexual, and
psychological forms of power. Although women characters are often controlled, silenced, judged, or
punished, they also resist through speech, choice, desire, madness, survival, labour, and self-definition.
Therefore, English drama should be understood not only as a reflection of patriarchal culture but also as
a medium that questions gender hierarchy and dramatizes women’s continuing struggle for dignity,
identity, and freedom.

5. INSITE OF THE STUDY

The present study provides important insight into the representation of patriarchal dominance and female
resistance in English drama. By examining classical and contemporary plays together, the study shows
that drama has continuously reflected women’s position within male-centred social structures. At the same
time, English drama also presents women as questioning, resisting, and challenging such structures. The
study reveals that patriarchy changes its form across historical periods, but its effect on women’s identity,
body, speech, and freedom remains significant.

5.1 Patriarchy as a Continuing Social Force

One of the major insights of the study is that patriarchy remains a continuous force in English drama. In
classical plays, patriarchy appears through fathers, husbands, brothers, rulers, marriage customs, chastity
codes, and family honour. In contemporary plays, patriarchal dominance appears through workplace
culture, capitalism, gender violence, social judgment, emotional exploitation, and institutional control.
This shows that patriarchy does not disappear with social progress; rather, it changes its form according
to time, class, culture, and social structure.

5.2 Transformation of Female Resistance

The study reveals that female resistance develops from limited and indirect forms in classical drama to
more open and self-conscious forms in contemporary drama. In classical plays, women often resist
through speech, silence, emotional suffering, personal choice, or tragic defiance. Their resistance is
powerful but frequently punished by society. In contemporary plays, women resist through career
ambition, bodily autonomy, survival, social rejection, alternative family structures, and political
awareness. This transformation shows the gradual movement of women characters from passive suffering
toward active self-expression.
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5.3 Women as Victims and Agents

Another important insight is that women characters in English drama should not be understood only as
victims of patriarchy. Although they suffer under male authority, they also possess agency. Katharina
questions male control through her sharp language; Ophelia’s madness exposes the emotional violence of
patriarchy; the Duchess asserts her right to choose her own marriage; Marlene challenges domestic
expectations through professional ambition; Jo resists social shame; and Cate survives violence in a brutal
world. These characters show that female resistance may appear in different forms, including speech,
silence, endurance, refusal, desire, and survival.

5.4 Change in the Nature of Female Identity

The study also shows that female identity in English drama is not fixed. In classical drama, women’s
identity is mostly defined through relationships with men, such as daughter, wife, widow, lover, or sister.
Their social value is often connected with obedience, chastity, and family honour. In contemporary drama,
female identity becomes more complex. Women are represented as workers, mothers, professionals,
survivors, rebels, and independent individuals. However, contemporary drama also shows that modern
women still struggle with social pressure, emotional isolation, economic inequality, and gender-based
violence.

5.5 Drama as a Medium of Feminist Consciousness

English drama provides a powerful medium for developing feminist consciousness. Through dialogue,
conflict, characterization, stage action, irony, silence, and dramatic structure, plays expose the hidden
operations of patriarchy. Drama makes gender inequality visible before the audience. It allows society to
see how women are controlled and how they resist such control. Therefore, drama does not merely
entertain; it also questions social norms and encourages critical reflection on gender, power, and justice.

5.6 Comparative Insight between Classical and Contemporary Drama

The comparative study of classical and contemporary plays shows both continuity and change. Classical
drama often presents women’s resistance as dangerous, tragic, or socially unacceptable. Contemporary
drama presents resistance in broader and more complex ways, but it does not always show complete
liberation. This means that women’s struggle against patriarchy is ongoing. The comparison also reveals
that female oppression has shifted from domestic and moral control to institutional, economic,
psychological, and bodily forms of control.

Table 5.1: Major Insights of the Study

Area of Study Insight Gained

Patriarchal dominance | Patriarchy continues across classical and contemporary drama but changes its
form

Female resistance Resistance develops from symbolic and tragic forms to direct and self-conscious
forms

Female identity Women move from male-defined roles toward complex individual identities

Dramatic Drama exposes gender inequality through dialogue, conflict, silence, and

representation performance

Classical drama Women resist within strict family, marriage, and moral structures

Contemporary drama Women resist through work, survival, sexuality, identity, and political awareness

Feminist relevance English drama becomes a space for questioning gender hierarchy and social
injustice
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Table 5.1 presents the major insights gained from the study. It shows that patriarchal dominance is not
limited to one period of English drama. In classical plays, patriarchy functions through family, marriage,
honour, and social morality. In contemporary plays, it functions through modern systems such as
capitalism, workplace hierarchy, violence, and social expectations. The table also shows that female
resistance becomes more visible with time. Classical female characters resist within limited spaces, while
contemporary women characters resist through more direct and complex forms of agency.

The table further highlights that female identity changes across dramatic periods. In classical drama,
women are mostly defined by their relationship to male authority, but in contemporary drama, women
become more independent, self-aware, and socially active. However, the study also makes it clear that
this change does not mean complete freedom. Women continue to face new forms of control and
inequality. Therefore, the insight of the study is that English drama presents both the persistence of
patriarchy and the growing strength of female resistance.

5.7 Contribution of the Study

This study contributes to feminist literary and dramatic criticism by comparing classical and contemporary
English plays within one analytical framework. It helps readers understand how patriarchal dominance
operates differently in different periods and how female resistance changes over time. The study also
contributes to the understanding of women’s representation in drama by showing that female characters
are not merely oppressed figures but active participants in the struggle for voice, dignity, and identity.

5.8 Relevance of the Study

The study is relevant in the present social and academic context because gender inequality, female
autonomy, bodily freedom, workplace discrimination, and violence against women remain important
issues. By analysing these themes in English drama, the study connects literature with real social concerns.
It also helps students, researchers, and readers understand how drama reflects and critiques gender-based
power structures.

The insight of the study reveals that English drama has consistently engaged with the conflict between
patriarchal dominance and female resistance. Classical drama shows women struggling within rigid
family and social structures, while contemporary drama presents women confronting modern forms of
oppression. Across both periods, female characters resist through voice, silence, desire, endurance,
ambition, survival, and self-definition. Therefore, the study concludes that English drama is not only a
mirror of patriarchal society but also a critical space where women'’s resistance is imagined, staged, and
made visible.
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